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LIANA BROOKE GUBERMAN soprano 
Liana Brooke Guberman is a senior at Boston University majoring in vocal performance 
and a student of Phyllis Hoffman. Raised in Hillsborough, NJ, she began her vocal 
studies at the Westminster Conservatory in Princeton during her high school years. 
-
In 2005, she performed at Lincoln Center, Carnegie Hall and Symphony Space as a 
member of the Juilliard Choral Union. She has attended several intensive summer 
vocal programs including the Young Artists Vocal Program of the Boston University 
Tanglewood Institute in 2004, and 2005, the Westminster Florence Voice Seminar in 
2006, the Voice Program of the Chautauqua Institution in 2007, and, this past summer, 
the Franz Schubert Institute in Baden bei Wien, Austria, where she studied German 
Lieder. In February 2009, Ms. Guberman was a finalist in the Boston University Soloists' 
Competition with Arnold Schoenberg's Brettl-/ieder (Cabaret Songs). 
At Boston University, Ms. Guberman was a member of the Undergraduate Opera 
Project during her sophomore year and since her junior year has been a member of the 
Opera Workshop. Performances in opera scenes include her portrayal of the charac- . 
ters Cleopatra in Giulio Cesare, Elisetta in II Matrimonio Segreto, Blanche in the Dial s 
of the Carmelites, Fiordiligi in Cos) fan tutte, the Governess in The Turn of the Screw aria 
just recently, the role of Second Woman in Purcell 's Dido and Aeneas. 
Ms. Guberman is a member of ASCAP and is the co-lyricist for" A Season's Promise," 
the title song for the New York Concert Singers' holiday CD on New World Records. 
This recital is in partial fulfillment of the Bachelor of Music degree. 
Liana Brooke Guberman is a student of Phyllis Hoffman. 
SHIELA KIBBE piano 
Shiela Kibbe is Chairman of the Collaborative Piano Department at Boston University's 
School of Music. Hailed by Richard Dyer in the Boston Globe as a "superb collaborative 
pianist," Ms. Kibbe has enjoyed an international career as recital partner to instrumen-
talists and vocalists alike, appearing throughout the United States, Europe, Japan, and 
Russia. 
In 1999 baritone Stephen Salters won the Naumburg Prize with Shiela Kibbe at the 
piano; they may be heard together on the Cypres label of Qualiton Records. Other 
artists who have chosen Ms. Kibbe as their collaborative partner include singers Aaron 
Engebreth, William Hite, Marianne Hirsti, Sarah Pelletier, William Sharp, and Edmund 
Tolliver. Instrumentalists appearing in concert with Shiela Kibbe have included Laura 
Ahlbeck, oboe; Terry Everson, trumpet; Bayla Keyes, violin; Richard Ranti, bassoon; Eric 
Ruske and Daniel Katzen, trench horn, and flutists Julia Scolnick and Linda Toote. 
For several years, Ms. Kibbe was rehearsal pianist for the Boston Symphony Orches-
tr · nglewood Festival Chorus, as well as accompanist for the John Oliver Chorale, 
reu.J Cling with them on the Koch label. She has served as principal keyboardist and 
vocal coach for the Symphony and Opera Association in Chattanooga, Tennessee, and 
as pianist for the Pennsylvania Opera Theatre, the Philadelphia Woodwind Quintet 
Seminars, and the International Suzuki Institute in Ithaca, New York. 
Shiela Kibbe holds two Master of Music degrees from Temple University in Philadel-
phia, and was twice a fellow in Vocal Accompanying at the Tanglewood Music Cen-
ter. She has taught at the New England Conservatory and began her association with 
Boston University as a vocal coach in the Opera Institute. 
KLAUDIA SZLACHTA violin 
Ms. Szlachta, a Polish national, began playing the violin at the age of seven. She was 
recognized as a talented young violin ist and became a member of the Polish Children's 
Art Foundation. She was invited to perform in the opening of the "Convention of the 
Young" organized by former Polish President Aleksander Kwasniewski. 
Ms. Szlachta's honors include a Scholarship from the Ministry of Culture and Art of 
Poland (1997); First Prize and Grand Prix at the National Violin Competition in Elblag, 
Poland (1997); Sixth Prize in the 7th International Violin Competition in Lublin; and 
three special prizes for the best performance of the J. Brahms-Violin Concerto in D-
Major (1997); Scholarship Award from Krakow's Mayor for Creative Activity in music 
field (1998); Violin Prize for the best performance of the J.S.Bach's Solo Violin Sonata 
(2005). She also received an award from St. Botolph Club Foundation in 2006. Ms. 
Szlachta was also the recent winner of the Boston University Concerto Competition in 
2009. 
She has performed numerous concerts in various countries including Poland, Ge1 y, 
Italy, Israel and America. 
Additionally, she has worked with "Varsovia" the National Polish Orchestra, the Boston 
Philharmonic Orchestra, and Tokyo String Quartet. She was also invited to perform as 
first violinist with the Le Stagioni String Quartet at the Yale School of Music Festival. 
Ms. Szlachta was also the former concertmaster for the Eastern Division Convention 
Honor Choirs Concert at Boston Symphony Hall in 2004. 
Klaudia Szlachta has studied with renowned violinists: Ida Haendel, Shlomo Mintz, 
ltzhak Rashkovsky, Vadim Gluzman, Pamela Frank, Denes Zsigmondy, Herman Kreb-
bers and Marina Jaszwilli. Currently, she studies with Yuri Mazurkevich at the Boston 
University's College of Fine Arts. 
TEXTS AND TRANSLATIONS 
L'amero saro costante 
Text: Pietro Metastasio (1698-1782) 
From Mozart's II Re Pastore 
L'amero saro costante 
Fido sposo e fido amante, 
Sol per lei sospirero! 
In si caro e dolce oggetto, 
La mia gioia ii mio diletto 
La mia pace io trovero. 
Gott im Fruhling 
ohann Peter Uz (1720-1796) 
In seinem schimmernden Gewand 
Hast du den Fruhl ing uns gesandt, 
Und Rosen um sein Haupt gewunden, 
Holdlachlend kommt er schon! 
Es fOhren ihn die Stunden, 
0 Gott, auf seinen Blumenthron. 
Er geht in BOschen, und sie blOhn; 
den Fluren kommt ihr frisches Gron, 
Und Waldern wachst ihr Schatten Wieder, 
Der West liebkosend schwingt sein tauendes 
Gefieder, 
Und jeder frohe Vogel singt. 
Mit eurer Lieder sOssem Klang, 
lhr Vogel, soil auch mein Gesang 
Zurn Vater der Natur sich schwingen. 
EntzOckung reisst mich hin! 
lch will dem Herrn lobsingen, 
Durch den ich wurde, was ich bin! 
Rastlose Liebe 
Text: Johann Wolfgang von Goethe 
c1: ~832) 
Dem Schnee, dem Regen 
Dem Wind entgegen, 
I will remain constant 
I will remain constant 
A faithful spouse and faithful lover 
Only for you I will sigh! 
In so dear and sweet an object 
My joy, my delight, 
and my peace I will find. 
God in Spring 
In his gleaming robe 
Have you brought Spring to us, 
And bound roses around his head, 
Dearly smiling, he has already come! 
The Hours attend him, 
0 God, on his flowery throne. 
He goes into the bushes, and they bloom; 
To the meadows come fresh green, 
And in the woods he spreads thei r shadows 
again, 
The west wind, caressingly, swings its dewy 
wings, 
And every bird sings. 
With your sweet sound of songs, 
You birds, my song shall also soar 
To the Father of all of nature. 
Rapture transports me! 
I want to sing praises to the Lord, 
Through Him, I have become what I am! 
Restless Love 
Into snow, into rain 
Into wind headlong, 
Im Dampf der KIOfte 
Durch NebeldOfte, 
lmmer zu ! lmmer zu! 
Ohne Rast und Ruh! 
Lieber durch Leiden mocht ich mich schlagen, 
Als so viel Freuden des Lebens ertragen. 
Alie das Neigen von Herzen zu Herzen, 
Ach, wie so eigen schaffet das Schmerzen! 
Wie, soil ich flieh'n? 
Walderwarts zieh'n? 
Alles vergebens! 
Krone des Lebens, 
Gluck ohne Ruh, 
Liebe bist du, o Liebe bist du! 
Gretchen am Sprinnrade 
Text: Goethe 
Meine Ruh' ist hin, 
Mein Herz ist schwer, 
lch finde sie nimmer 
Und nimmermehr. 
Wo ich ihn nicht hab' 
1st mir das Grab, 
Die ganze Welt 
1st mir vergallt. 
Mein armer Kopf 
1st mir verruckt, 
Mein armer Sinn 
1st mir zerstockt. 
Meine Ruh' ist hin, 
Mein Herz ist schwer, 
lch finde sie nimmer 
Und nimmermehr. 
Nach ihm nur schau' ich 
Zurn Fenster hinaus, 
Nach ihm nur geh' ich 
Aus dem Haus. 
Through the gorge's fog 
Through mist, 
Ever on! ever on! 
Without rest and peace! 
I would rather fight myself through sorrow, 
than endure the many joys of life. 
All the inclining of heart to heart, 
Ah, how so strangely it creates pain! 
Where shall I flee? 
Make for the woods? 
All is in vain! 
Diadem of life, 
Joy without rest, 
Love, that is you! 
Gretchen at the Spinning Wheel 
My peace is gone, 
My heart is heavy, 
I will find it never 
and never more. 
Where I do not have him, 
That is the grave, 
The whole world 
Is bitter to me. 
My poor head 
Is crazy to me, 
My poor mind 
Is torn apart. 
My peace is gone, 
My heart is heavy, 
I will find it never 
and never more. 
For him only, I look 
Out the window 
Only for him do I go 
Out of the house. 
j 
Sein hoher Gang, 
Sein' edle Gestalt, 
Seines Mundes Lacheln, 
Seiner Augen Gewalt, 
Und seiner Rede 
ZauberfluP.i, 
Sein Handedruck, 
Und ach, sein KuP.i! 
Meine Ruh' ist hin, 
Mein Herz ist schwer, 
lch finde sie nimmer 
Und nimmermehr. 
Mein Busen drangt sich 
Nach ihm hin. 
Ach durft' ich fassen 
U~alten ihn, 
~, ,Jossen ihn, 
So wie ich wollt', 
An seinen Kussen 
Vergehen sollt'I 
Meine Ruh' ist hin, 
Mein Herz ist schwer. 
An den Mand 
Text: Ludwig Heinrich Christoph Hoity 
(1748-1776) 
GeuP.i, lieber Mand, geuP.i deine Silberflimmer 
Durch dieses Buchengrun, 
Wo Phantasien und Traumgestalten . 
Im mer vor mir voruberfliehn! 
Enthulle dich, daP.i ich die Statte finde, 
Wo oft mein Madchen saP.i, 
Und oft, im Wehn des Buchbaums und der 
Linde, 
Der goldnen Stadt vergaP.i. 
Enthulle dich, daP.i ich des Strauchs mich 
freue, 
D) hlung ihr gerauscht, 
Un .... - ~ nen Kranz auf jeden Anger streue, 
Wo sie den Bach belauscht. 
His tall walk, 
His noble figure, 
His mouth's smile, 
His eyes' power, 
And the magic flow 
of his speech, 
His handclasp, 
and ah! his kiss! 
My peace is gone, 
My heart is heavy, 
I will find it never 
and never more. 
My bosom thrusts itself 
toward him. · 
Ah, might I grasp 
And hold him! 
And kiss him, 
As I would wish, 
At his kisses 
I should die! 
My peace is gone, 
My heart is heavy. 
To the Moon 
Pour, dear moon, pour your silver glimmer 
down through the greenery of beeches, 
where phantasms and dream-shapes 
are always floating before me! 
Reveal yourself, that I may find the place, 
where my darling often sat, 
and often, in the wind of beech and linden 
trees, 
forgot the golden city. 
Reveal yourself, that I may enjoy the bushes 
which swept coolness to her, 
and that I may lay a wreath upon that pasture 
where she listened to the brook. 
Dann, lieber Mand, dann nimm den Schleier 
wieder, 
Und traur'um deinen Freund, 
Und weine durch den Wolkenflor hernieder, 
Wie dein VerlaBner weint! 
HaT/uli! 
Text: Xaxier de Maistre (1763-1852) 
Je suis triste, je m'inquiete, 
Je ne sais plus que devenir! 
Mon bon ami devait venir, 
Et je !'attends ici seulette. 
Har luli! Ha"l luli! Har luli! 
Ou done peut-etre mon ami? 
Je m'assieds pour filer ma laine, 
Le fil se casse dans ma main ... 
Allons, je filerai demain; 
Aujourd 'hui je suis trop en peine! 
Har luli! HaT luli! Har luli! 
Qu'il fa it triste sans son ami. 
Si jamais ii devient volage, 
S'il doit un jour m'abandonner, 
Le village n'a qua brOler 
Et moi-meme avec le village! 
HaT luli! Ha"l luli! HaT luli! 
A quoi bon vivre sans ami? 
L'attente 
Text: Victor Hugo (1802-1855) 
Monte, ecureuil, monte au grand chene, 
Sur la branche des cieux prochaine, 
Qui plie et tremble comme un jonc. 
Cigogne, aux vieilles tours fidele, 
Oh! vole! et monte a tire-d'aile 
De l'eglise a la citadelle, 
Du haut clocher au grand donjon. 
Vieu x aigle, monte de ton aire 
A la montagne centenaire 
Que blanchit l'hiver eternel; 
Et toi qu 'en ta couche inquiete 
Jama is I' au be ne vit muette, 
Then, dear moon, then take up your veil again, 
and mourn your friend, 
and weep through the clouds 
as your abandoned one weeps! 
Ah, alas! 
I am sad, I am troubled, 
I no longer know what will happen! 
My lover ought to come, 
And I await him here alone. 
Ah, alas! Ah, alas! Ah, alas! 
Where indeed can my love be? 
I sit down to spin my wool, 
The thread breaks in my hand ... 
Let's go, I will spin tomorrow; 
Today I am in too much pa in! 
Ah, alas! Ah, alas! Ah, alas! 
How sad it is without my love. 
If he ever becomes fickle, 
If one day he were to abandon me, 
The only thing is for the village to burn 
And myself with the village! 
Ah, alas! Ah, alas! Ah, alas! 
For what good is it to live without my love? 
Anticipation 
Squirrel, ascend the towering oak, 
To the branch right next to the sky 
Bending and trembling like a reed. 
Stork, faithful to the ancient towers, 
Swiftly ascend and wing your way 
From the church to the citadel, 
From lofty steeple to mighty dungeon. 
Old eagle, ascend from your aerie 
To the age-old mountain peak, 
Whitened by eternal winter. 
And you, whom in your unquiet nest, 
Dawn never once saw silent-
Monte, monte, vive alouette, 
Vive alouette, monte au ciel! 
Et maintenant, du haut de l'arbre, 
Des fleches de la tour de marbre, 
Du grand mont, du ciel enflamme, 
A !'horizon, parmi la brume, 
Voyez-vous flatter une plume, 
Et courir un cheval qui fume, 
Et revenir ma bien-aime? 
Oh! Quand je dors 
Text: Victor Hugo 
Oh, quand je dors, viens aupres de ma 
c_ouche, 
e a Petrarque apparaissait Laura, 
l:. , .., 'en passant ton haleine me touche 
Soudain ma bouche s'entr'ouvrira ! 
Sur man front morne, ou peut-etre s'acheve 
Un songe noir qui trap longtemps dura, 
Que ton regard comme un astre se leve; 
Soudain man reve rayonnera ! 
Pu is, sur ma levre ou voltige une flamme, 
Eclair d'amour que Dieu meme epura, 
Pose un baiser, et d'ange deviens femme ; 
Soudain man ame s'eveillera ! 
Oh viens ! comme a Petrarque apparaissait 
Laura ! 
Enfant, si j'etais roi (a une femme) 
Text: Victor Hugo 
Enfant, si j'etais roi, je donnerais l'empire 
Et man char, et man sceptre, et man peuple a 
genoux, 
.Et ma couronne d'or, et mes bains de 
porphyre, 
Et ~ - flottes a qui la mer ne peut suffire, 
P;' regard de vous! 
Si j'etais Dieu, la terre et l'air avec les ondes, 
Joyous lark, ascend, ascend, 
Ascend into the sky! 
And now, from the high tree-top, 
From the spires of the marble tower, 
From the great mountain, from the flaming 
sky, 
on the horizon, among the mist, 
Can you see floats a plume, 
A hurtling, steaming horse-and returns 
My beloved once again? 
Oh, when I slumber 
Oh! when I slumber, come close to my bed, 
Just as to Petrarch appeared Laura. 
Let your breath touch me as you pass; 
Suddenly my lips will part! 
On my mournful face, where perhaps is 
ending 
A dark dream that lasted too long, 
Let your gaze like a star arise; 
Suddenly my dream will be radiant! 
Then on my lips, where flutters a flame, 
Love's lightning that God himself purified, 
Place a kiss, and transform from angel to 
woman; 
Suddenly my soul will awaken! 
Oh, come! Just as· to Petrarch appeared Laura. 
Child, if I were king 
Child, if I were king, I would give you my 
empire 
And my chariot, and my scepter, and my 
people on their knees, and my crown of gold, 
and my baths of porphyry, and my fleets that 
the sea cannot.contain, 
For one look from you! 
If I were God, the earth and the air with the 
waves, 
Les anges, les demons courbes devant ma loi, 
Et le profond chaos aux entrailles fecondes, 
L'eternite, l'espace et les cieux et les mondes 
Pour un baiser de toi! 
Brett/-/ieder 
The angels, the demons bowed before my 
rule, 
And the deep chaos with its rich bowels, 
Eternity, space, and the heavens, and the 
worlds, 
For a kiss from you! 
(Text found in a collection of Otto Julius Bierbaum poetry) (1865-1910) 
Galathea 
Text: Frank Wederkind 
Ach, wie brenn' ich vor Verlangen 
Galathea, schones Kind, 
Dir zu kOssen deine Wangen, 
Weil sie so entzOckend sind. 
Wonne die mir widerfahre, 
Galathea, schones Kind, 
Dir zu kOssen deine Haare, 
Weil sie so verlockend sind. 
Nimmer wehr' mir bis ich ende 
Galathea, schones Kind, 
Dir zu kOssen deine Hande, 
Weil sie so verlockend sind. 
Ach, du ahnst nicht, wie ich glOhe, 
Galathea, schones Kind, 
Dir zu kOssen deine Knie, 
Weil sie so verlockend sind. 
Lind was tat ich nicht, du SOsse, 
Galathea, schones Kind, 
Dir zu kOssen deine Fosse, 
Weil sie so verlockend sind. 
Aber deinen Mund enthOlle, 
Madchen, meinen kOssen nie, 
Denn in seiner Reize FOi ie, 
KOsst ihn nur die Phantasie. 
Ah, how I burn with longing 
Galathea, lovely child, 
Just to kiss your cheeks, 
Because they are so rapturous. 
The joy that happens to me, 
Galathea, lovely child, 
Just to kiss your hair, 
Because it is so alluring. 
Never stop me till I die 
Galathea, lovely child, 
Just to kiss your hands, 
Because they are so charming. 
Ah, you have no idea, how I glow, 
Galathea, lovely child, 
Just to kiss your knees 
Because they are so enticing. 
And what I wouldn't do, you sweet, 
Galathea, lovely child, 
Just to kiss your feet 
Because they are so tempting. 
But your mouth unveils, 
Maiden, to my kisses not, 
For the fullness of its charm, 
Is kissed only in fantasy. 
Der genugsame Liebhaber 
Text: Hugo Salus 
Meine Freundin hat eine schwarze Katze 
Mit weichem knisterndem Sammetfell 
Und ich, ich hab' eine blitzblanke Glatze, 
Blitzblank, und glatt, und silberhell. 
Meine Freundin gehort zu dem uppigen 
Frauen, 
Sie liegt auf dem Divan das ganze Jahr, 
Beschaftigt das Fell ihrer Katze zu krauen, 
Mein Gott, ihr behagt halt das sammtweiche 
Haar! 
Und komm' ich am Abend die Freundin 
besuchen 
So liegt die Mieze im Schosse bei ihr, 
nascht mit ihr von dem Honigkuchen 
L;,, schauert wenn ich leise ihr Haar beruhr', 
Und will ich mal zartlich tun mit dem Schatze, 
Und dass, sie mir auch einmal "Eitschi" 
macht, 
Dann stulp ich die Katze auf meinem Glatze 
Dann streichelt die Freundin die Katze und 
lac ht. 
Gigerlette 
Text: Bierbaum 
Fraulein Gigerlette lud mich ein zum Tee. 
lhre Toilette war gestimmt auf Schnee; 
Ganz wie Pierrette war sie angetan.· 
Selbst ein Monch, ich wette, 
Sahe Gigerlette wohlgefallig an. 
War ein rotes Zimmer, drin sie mich empfing, 
Gelber Kerzenschimmer in dem Raume hing. 
Und sie war wie immer Leben und Esprit. 
Nie vergess' ich's, nimmer: 
. Weinrot war das Zimmer, blUtenweiss war sie. 
Ur " ' Trab mit Vieren fuhren wir zu zweit, 
Ir' Land spazieren, das heisst Heiterkeit. 
Da·B wir nicht verl ieren Zugel, Ziel und Lauf, 
SaB bei dem Kutschieren mit den heissen 
Vieren Amor hinten auf. 
The Contented Suitor 
My girlfriend has a black cat 
With soft rustling velvetfur 
And I, I have a shiny bald spot 
Shiny and smooth and silver-bright. 
My girlfriend belongs to the voluptuous sort 
of women, 
She lies on the couch the whole year 'round, 
Busily stroking the fur of her cat, 
My God, how she loves that velvety soft coat! 
And when I come in the evening to visit my 
girlfriend 
The pussy lies in her lap 
And nibbles with it from the honey-cakes 
And shudders when I softly touch its hair. 
And if I want to be delicate with my 
sweetheart, 
So that, she might also say "kitchie koo" to 
me, 
Then I place the cat on my bald spot, 
Then my girlfriend strokes the cat and laughs. 
"Gigolo" 
Miss Gigerlette invited me to tea. 
Her evening gown was as white as snow; 
She was done up exactly like a Pierrot. 
I'd bet that even a monk would look upon 
Gigerlette pleasingly. 
It was a red room, in which she received me. 
Yellow candlelight shimmered in the space, 
And as always, she was full of life and esprit. 
Never can I forget it, never: the room was as 
red as wine, she was as white as a blossom. 
And in a trot on all fours the two of us went 
for a ride in the land that is called "happiness." 
That we not lose rein on the course of our 
destination, in the background near the 
journeying of our ardent limbs, sat Cupid. 
Mahnung 
Text: Gustav Hochstetter 
Madel, sei kein eitles Ding, 
Fang dir keinen Schmetterling, 
Such dir einen rechten Mann, 
Der dich tuchtig ki.issen kann, 
Und mit seiner Hande kraft, 
Dir ein warmes Nestchen schafft. 
Madel, madel, sei nicht dumm, 
Lauf nicht wie im Traum herum, 
Augen auf! ob einer kommt, 
Der dir recht zum Manne taugt, 
Kommt er, dann nicht lang bedacht! 
Klapp! die Falle zugemacht! 
Liebes Madel, sei gescheit, 
Ni.itze deine Rosenzeit, 
Passe auf und denke dran, 
Dass du, wenn du ohne Plan 
Ziellos durch das Leben schwirrst, 
Eine alte Jungfer wirst. 
Liebes Madel, sei gescheit, 
Ni.itze deine Rosenzeit. 
Passe auf und denke dran! 
Denk' daran! 
Arie aus dem Spiegel von Arkadien 
Text: Emanuel Schikander 
Seit ich so viele Weiber sah, 
Schlagt mir mein Herz so warm, 
Es summt und brummt mir immerdar 
Als wie ein Bienenschwarm. 
Und ist ihr Feuer meinem gleich, 
lhr Auge schon und klar, 
So schlagt als wie ein Hammerstreich 
Mein Herzchen immerdar. Bum, bum, etc. 
lch wi.inschte tausend Weiber mir, 
Wenn's recht den Gottern war', 
Da tanzt ich wie ein Murmelthier 
Ins Kreuz und in die Quer. 
Warning 
Girl, be no vain thing, 
Catch you no butterfly, 
Find yourself a true man, 
Who can kiss you competently, 
And with his powerful hands, 
Can build you a warm little nest. 
Girl, girl, don't be dumb, 
Don't run around like in a dream, 
Eyes up! If one comes, 
Who makes the right man for you, 
If he comes, then don't deliberate long! 
Clap! The trap is shut. 
Dear girl, be clever, 
Use your "rose time" 
Watch out and think ahead, 
That you, if you are without plan 
fluttering aimlessly through life, 
You will become an old spinster. 
Dear girl, do be clever, 
Use your "rose time" 
Watch out and think ahead! 
Think ahead! 
Aria from "the Mirror of Arcadien" 
Since I've seen so many women 
My heart beats so warmly within me, 
It buzzes and hums here and there 
Like a swarm of bees. 
And if their fire is alike to mine, 
Their eyes lovely and clear, 
Then pounds my little heart 
like a hammer's beat evermore. Boom, boom! 
I'd wish a thousand women for me, 
If that were agreeable to the gods; 
There I'd dance all around like a marmot 
Up, down, and in a cross. 
Das war ein Leben auf der Welt, 
Da wollt ' ich lustig sein, 
lch hUpfte wie ein Haar durch's Feld, 
Lind's Herz schlUg immer drein. Bum, bum, 
etc. 
Wer Weiber nicht zu schatzen weiss'. 
1st weder kalt noch warm, 
Und liegt als wie ein Bracken Eis, 
In eines Madchens Arm. 
Da bin ich schon ein andrer Mann, 
lch spring' um sie herum; 
Mein Herz klopt froh an ihrem an 
Und machet bum, bum, bum, bum. 
The Shaman 
Oh. 
Oh. 
Gene Scheer (b. 1958) 
Oh, I cannot protect you, baby. 
By seeing what's to come. I cannot, my baby. 
My eyes have dissolved. 
Nor can I protect you, baby, 
By looking in the past. I cannot. 
It has all turned to shadows. 
But oh, I can shelter you. 
Oh, I can shelter you, baby. 
I am a Shaman. 
Oh, and I know, baby. 
Not with spells. 
Not with fortresses. 
Not with mystery. 
But with a simple thing of beauty. 
Oh, baby. 
Oh, baby. 
Oh, my baby. 
That would be a life worth living in this world, 
There I'd be happy, 
I'd hop like a hare through the field, 
And my heart would beat evermore. Boom, 
boom! 
He who doesn't know how to woo a woman, 
Is neither cold nor warm, 
And lies like a block of ice, 
In a girl's arms. 
There I am already another kind of man, 
I jump around them, 
My heart palpitates happy to theirs 
And goes: boom, boom; boom, boom! 
Sure on this Shining Night 
Text: James Agee (1909-1955) 
Sure on this shin ing night 
of star-made shadows round, 
Kindness must watch for me 
this side the ground. 
The late year lies down the north. 
All is healed, all is health. 
High summer holds the earth. 
Hearts all whole. 
Sure on this shining night 
I weep for wonder 
Wand' ring far alone 
Of shadows on the stars. 
Daybreak in Alabama 
Text: Langston Hughes (1902-1967) 
When I get to be a composer 
I'm gonna write, write me some music 
About daybreak in Alabama, 
And I'm gonna put the purtiest songs in it. 
Rising out of the ground 
Like a swamp mist, 
And falling out of heaven, 
Like soft dew. 
I'm gonna put some tall, tall trees in it 
And the scent of pine needles 
And the smell of red clay after rain 
And long red necks, and poppy-colored faces, 
And big brown arms and the field of daisy eyes, 
Of black and white, black, white, black people. 
And I'm gonna put white hands and black hands 
And brown and yellow hands, and red clay hands in it. 
Touching everybody with kind fingers, 
And touching each other natural as dew. 
In that dawn of music, 
When I get to be a composer, 
and write about daybreak in Alabama. 
/am in Need of Music 
Text: Elizabeth Bishop (1911-1979) 
1 am in need of music that would flow over my fretful , feeling fingertips 
Over my bitter-tainted trembling lips 
With melody, deep, clear, and liquid-slow. 
Oh, for the healing swaying, old and low 
Of some sung song 
To rest the tired dead, 
A song to fall like water on my head, 
And over quivering limbs, 
dream flushed to glow! 
There is a magic made by melody: 
A spell of rest, and quiet breath, 
And cool Heart, that sinks through the fading colors deep 
To the subaqueous stillness of the sea 
And floats forever in a moon-green pool, 
HeJd in the arms of rhythm and of sleep. 
THE ELLALOU DIMMOCK MEMORIAL FUND 
The Ellalou Dimmock Memorial Fund was established in 1996 by Dr. Marjorie 
Mc Donald, a long-time friend of Mrs. Dim mock. At the time of her death in June 1995, 
Mrs. Dim mock, a well-known professional singer and teacher of voice, had been a 
member of the School for the Arts faculty for more than twenty years. 
By creating an annual Honors Voice Recital, the.Fund reflects Mrs. Dimmock's 
commitment to excellence in solo singing, as well as her particular regard for the col-
laborative experience of vocal chamber music. The Fund is unusual in its provision, 
both of prize money for the singers, as well as honoraria for participating musicians. 
The senior class singers chosen by the voice faculty to perform on this concert 
have demonstrated superior achievement in performance and jury evaluations. By sup-
porting the selection of outstanding young singers and chamber musicians, the fund 
serves to honor the memory of Mrs. Dimmock's own professional goals and generous 
personal spirit. 
Donations may be made to: 
The Ellalou Dimmock Memorial Fund 
The Boston University College of Fine Arts 
Attn: Office of Stewardship 
19 Deerfield Street Boston, MA 02215 
DIMMOCK RECITAL ALUMNI 
1996-1997 
Jennifer Rivera 
Georgia Jarman 
Lawrence Bianco 
1997-1998 
Miranda Rowe 
Patrick Gagnon 
1998-1999 
Katherine Jolly 
Kristy Ererra 
Oshin Gregorian 
1999-2000 
Devon Patane 
Michel Bouvier 
Alison Tupay 
2000-2001 
Maria D'Amato 
Kristen Faerber 
Gianmarco Marostica 
Daniel Billings 
2001-2002 
Emily Landa 
Kelly Markgraf 
2002-2003 
Meryl Atlas 
Sean Landers 
Kristin Ezell 
Emily Ezzie 
2003-2004 
Alexander Boyer 
Kendall Lima 
2004-2005 
Laura Parker 
Robert Mezzanotte 
2005-2006 
Avery Griffin 
Sherri Snow 
2006-2007 
Heather Hoopes 
2007-2008 
Amanda H. Bulat 
Sarah St. Denis 
Michael Nishimura 
Alu!l"-· ecipients of the Ellalou Dimmack Award have distinguished themselves with 
gra, degrees from The Juilliard School, Manhattan School of Music and the College Conservatory at 
Cine,,, ti. They have attended the Juilliard Opera Center, Academy of the West, Glimmerglass Opera, 
Santa Fe Opera, Opera Theater of St. Louis, Wolf Trap, Chautauqua, Central City Opera, Opera North and 
the Tanglewood Music Center. They have performed in operas at the New York City Opera, the Caramoor 
Festival, Cincinnati Opera, Metz-France, Montecarlo Opera and Nevada Opera. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, March 23, 8:00pm 
Tuesday, March 24, 7:30pm 
Tuesday, March 24, 7:30pm 
ALEA Ill: A Young Composers' Workshop 
THEODORE ANTONIOU conductor 
Tsai Performance Center 
Bach Competition Winners Concert 
Featuring the competition winners 
of unaccompanied works by J.S. Bach 
CFA Concert Hall 
Collaborative Composition Project 
SHIELA KIBBE and MARTIN AMLIN directors 
Tsai Performance Center 
Thursday, March 26, 7:30pm Percussion Ensemble Co .rt 
SAM SOLOMON d; r 
CFA Concert Hall 
Monday, March 30, 12:00pm Muir String Quartet Lunchtime Concert 
CFA Concert Hall 
Thursday, March 31, 7:30pm Boston University Symphony Orchestra 
Friday, April 3, 7:30pm 
Winners of the Boston University Soloists' Competition 
KLAUDIA SZLACHTA: Szymanowski, Violin Concerto No. 1 
ZOYA TSVETKOVA: Chausson, Poe·me 
DARIA TITOVA: Shostakovich, Cello Concerto No. 1 
GRAHAM DIXON Horizon 
GENEVIEVE LECLAIR, ZACHARY BRUNO, 
EARL RANEY and DAVID HOOSE conductors 
Tsai Performance Center 
Choral Ensembles Concert 
ANN HOWARD JONES conducter 
CHRISTOPHER WALTERS conducter 
Marsh Chapel 
For more information on our events, please contact the School of Music office at (617) 353-3341 . 
Sign up for the CFA E-calendar at www.bu.edu/cfa/events 
CFA Concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the School of Music combines the intimacy and intensity of conserva-
tory training with a broadly based, traditional liberal arts education at the undergradu-
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those 
early days, education at the College of Fine Arts has begun on the BU campus and ex-
tended into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Bo' University, founded in 1839, is an internationally recognized institution of higher 
ed i.: ion and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi-disciplinary centers and institutes that are central to the 
school's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of Externai Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/ Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people wha, through their annual contributions, believe in 
the importance of supporting gifted student musicians through their educational activities, events, programs, 
and performances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 
$1,000,000 and above 
Anonymous 
Ms. Judith R. Harris 
Dr. John Silber 
100,000 to $200.000 
Mr. and Mrs. Herman Miller 
Mr. and Mrs. Loren S. Miller 
The Estate of Faye G. Stone, Esq. 
$25,000 to $99,999 
Aram and Jasmine Chobanian 
Mr. Stewart F. Lane and 
Ms. Bonnie Comley 
Surdna Foundation, Inc. 
Ms. Virginia E. Withey 
$5,000 to $24, 999 
Anonymous 
Drs. John A. and Harriet S. Carey 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mrs. Elayne Russek 
Mr. Philippe Schwab 
Mr. Pierre R. Schwab 
Ms. Gael Towey 
The Ushers & Programmers Fund 
Dr. and Mrs. Ernst Hans von Metzch 
$2,500 to $4,999 
The ASCAP Foundation irving Caesar 
Fund 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Larry G. and Ann Howard Jones 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
The ASCAP Foundation 
Kim and Mary Lou Bradley 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable 
Remainder Trust 
Frank A. D'Accone, Ph.D. 
Mrs. Margaret May Darnen 
Mrs. Ann B. Dickson 
Mr. William E. Earle 
Dr. Richard W. Ekdahl 
Mr. David L. Feigenbaum and 
Ms. Maureen I. Meister 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri llyin 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Mr. John E. Loveless 
McFadden Family Foundation 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
$500to$999 
Dr. Apostolos A. Aliapoulios 
Ms. Elizabeth H. Bower 
Mr. and Mrs. Sa lvatore Cania 
Mr. Roger C. Davidson 
Dr. Edna L. Davis 
Ms. Deborah K. Delano 
Dr. Michelle Goodwyn, LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Lindsey V. Humes 
Dr. Jimmie L. Jackson 
Mrs. Marian H. Kent 
Mr. and Mrs. Robert J. Maganuco 
Ms. Joy L. Mcintyre 
John S. Minkowski, M. D. 
Professor Joel Shevelolf 
Mr. Douglas Edward Stumberger 
Mrs. Nancy L. Trentini 
$250to $499 
Mr. Samuel H. Adler 
Professor Martin Amlin 
Anonymous 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Wesley Harris Citron 
Mr. Donald R. Clauser 
Congregation Rodeph Sholom 
Lisa and Michael Coran 
Mr. Norman Elia 
Mrs. Carolyn B. Fowles 
Cantor Rebecca Garfein 
and Mike Gellman 
John Tobias Hecht, Esq. 
Ms. Julia A. Hennig 
Mrs. Colleen Smith Katsuki 
Mrs. Theodore Kwan 
Mr. And Mrs. James L. Loeb 
Mr. William S. McMillan 
Mr. Barrie Mosher 
Mrs. Claudia E. Nimar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotnick 
Mr. and Mrs, Mose W. Stuart Ill 
Mr. and Mrs. Manuel C. Weinberg 
Mrs. Eileen Yeater 
Mr. and Mrs. Robert A. Youmans 
This list represents donors who have generously supported our programs for the past twelve months, as of February 19, 2008. Due to 
program deadlines, some donor names may be absent from this list. We thank you for your understanding. 
For more information on how you con support the Boston University College of Fine Arts and School of Music, please contact Chris 
Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 8SS Commonwealth Avenue, Boston, 
MA 0221S, at 617-353-2048 orccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Renee Krimsier flute HISTORICAL MUSIC EDUCATION 
Steven Ansell viola * Kai-Yun Lu clarinet PERFORMANCE Richard Bunbury * 
Edwin Barker double bass* Don Lucas trombone • Aldo Abreu recorder Bernadette Colley* 
Cathy Basrak viola Richard Menaul horn Sarah Freiberg Ellison Diana Dansereau * 
Bonnie Black pedagogy* Suzanne Nelsen bassoon cello Andre de Quadros * 
Lynn Chang violin Craig Nordstrom, clarinet Laura Jeppesen Jay Dorfman • 
Jules Eskin cello Elizabeth Ostling flute viola da gamba Andrew Goodrich * 
Edward Gazouleas viola Ken Radnofsky saxophone Christopher Krueger Patrick Jones * 
Raphael Hillyer viola Richard Ranti bassoon Baroque flute Ron Kos* 
Marc Johnson cello Thomas Rolfs trumpet Catherine Liddell lute Warren Levenson 
Bayla Keyes violin * Mike Roylance tuba Martin Pearlman Sandra Nicolucci * 
Michelle Lacourse viola * Matthew Ruggiero Baroque ensembles * Anthony Palmer 
Benjamin Levy double bass bassoon Robinson Pyle William Pappazisis 
Lucia Lin violin * Eric Ruske horn * natural trumpet Chris Parks 
Malcolm Lowe violin Robert Sheena Marc Schachman Evan Sanders 
Dana Mazurkevich violin English horn Baroque oboe Karen Snell 
Yuri Mazurkevich violin* Ethan Sloane clarinet* Jane Starkman John Wallace * 
lkuko Mizuno violin Jason Snider horn Baroque violin, viola 
John Muratore guitar Samuel Solomon Peter Sykes harpsichord * CONDUCTING 
GP~ · Neikrug cello++ percussion David Hoose * 
~"" rleans double bass James Sommerville horn MUSICOLOGY Ann Howard Jones * arnas cello Linda Toote flute Richard Bunbury • David Martins 
Ann Hobson Pilot harp Lee Vinson percussion Victor Coelho* Scott Metcalfe choral lit. 
Barbara Poeschl-Edrich Steven Cornelius 
harp PIANO Brita Heimarck * OPERA INSTITUTE 
Michael Reynolds cello * Jonathan Bass Thomas Peattie * Judith Chaffee 
Rhonda Rider cello Anthony di Bonaventura • Joshua Rifkin * Phyllis Curtin++ 
Todd Seeber double bass Maria Clodes-Jaguaribe * Andrew Shenton* Sharon Daniels * 
Roman Totenberg Linda Jiorle-Nagy Joel Sheveloff * Frank Kelley 
violin++ Boaz Sharon * Jeremy Yudkin * Ruth Benson Levin 
Michael Zaretsky viola William Lumpkin* 
Peter Zazofsky violin * COLLABORATIVE PIANO COMPOSITION Adam Mclean 
Shiela Kibbe • AND THEORY Jim Petosa 
WOODWINDS, BRASS, Robert Merfeld Brett Abigana Betsy Polatin 
and PERCUSSION Martin Amlin • Christien Polos 
Laura Ahlbeck oboe ORGAN Deborah Burton* Jeffrey Stevens 
Ken Amis tuba Nancy Granert Richard Cornell* Nathan Troup 
Jennifer Bill saxophone Peter Sykes • Joshua Fineberg* Allison Voth * 
Peter Chapman trumpet Heather Gilligan 
Geralyn Coticone flute VOICE Samuel Headrick * STAFF PIANISTS 
Doriot Dwyer flute Michelle Alexander David Kopp* Michelle Alexander 
Terry Everson trumpet • Sarah Arnesoh * Rodney Lister* Eve Budnick 
John Ferrillo oboe Penelope Bitzas * Ketty Nez * Jodi Goble 
Richard Flanagan Sharon Daniels * John Wallace * Phillip Oliver 
percussion Emma Dassori Steven Weigt * David Richardson 
Joseph Foley trumpet James Demler * Lorena Tecu 
Timothy Genis percussion Gary Durham Noriko Yasuda 
Ian Greitzer clarinet Simon Estes * 
Ronald Haroutounian Jodi Goble Department Chairs 
bassoon Phyllis Hoffman * represented in bold 
John Heiss flute Frank Kelley 
· Gregg Henegar bassoon Susan Ormont *full-time faculty 
Jerrold Pope • 
Maria Spacagna ++Emeritus 
SCHOOL OF MUSIC ADMINISTRATION 
Andre de Quadros, Director, School of Music 
Mary P. Squiers, Executive Operations Officer 
Tracy Rider, Director of Admissions and Student Affairs 
Anthony Enslow, Executive Assistant 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
College of Fine Arts 
' ) 
www.bu.edu/cfa 
